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A HigHer Form
oF individuAlity

The core of the work of the Rafani collective lies in creating art which is 
deeply set into social life. Society provides issues and forms which they 
conceive, or it becomes a material for examination itself. Their work is 
focused on border situations, to which taking a simple attitude is not 
possible; it shifts a common view to social elements. They are making friction 
areas between the values of equality and freedom visible. The work 
of the collective takes place primarily in the field of art, and they understand 
it as an inseparable part of social life, thus a possibility to influence society 
as well. As themes, they choose social phenomena, which they take 
via artistic forms referring to specific contexts, or they use direct social 
groups as an instrument. Rafani offer wider, less common perspectives 
of perceiving – they consider art as a parallel dimension, enabling different 
interpretations of reality. Their ideas spring from local context, history, 
and shared experience. The concept and work of the Rafani collective can be 
seen as a parallel to the majority of Czech social attitudes and opinions. 
Its artistic language is understood and created within sociopolitical links. 
The Rafani collective acts as a compact unit, where single personalities 
are surpressed purposely. The foundation of the group structure is composed 
of democratic relationships. The compactness of the group is supported 
by strict attributes, such as uniforms or logos, evoking similarities 
to semi-military organizations. Basic working methods are medial strategies, 
the use of conventional means for communicating modifed contents, 
and responsible role taking. Actions of the collective are focused on partial 
issues, but in complex contexts. Artistic media and the way of their use 
is closely bound with local sensitivity. Their main artistic form is an exhibition 
as a whole.
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From the videoclip shooting, 2007
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Preparations of the Angel of the Old 
Performance, 2013
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Idea
Video, 2014

The video captures older members of the Sokol 
gymnastics organization, performing their 
practised choreography. Their eyes are covered, 
thus the synchronization scatters and their 
group is breaking. To this record, we added 
a layer of animated 3D subtitles, sourcing 
primarily in utopian theses of Tomáš Baťa.

Slogans:
The day has 68 400 seconds.
The movement is life – the stillness is death.
The strong ones love life.
Our connection is higher form of individuality.
What you want – you can.
Let’s love the machines.
Less words, less disputes.
Time – more than money.
We claim a total transformation of the world.
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Ndllnsdnlyn
Exhibition view, 2007

During the year 2007, every two weeks we had 
created group drawings according the following 
scheme. We took a paper of B0 format, then 
tore it into several pieces following the actual 
number of group members. At a certain time, 
we covered the papers completely with hatched 
lines, each of us being in different places.
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tHe otHers

Ethnocentrism, a belief (whether conscious or not) that a certain group’s 
culture is higher than the others’, is an important feature of each society. 
The we/they dichotomy contributes to group coherence, but can take 
aggressive and dangerous forms such as racism and xenophobia as well. 
The Rafani collective reflects such tendencies in historical and actual 
contexts in its work. Recently, Rafani perceived the escalating tension against 
immigrants and minorities, especially against the Romas in Czech society. 
They provided their gallery space several times to socially excluded people, 
and then they mirrored the stereotypic perception of the minority 
by the majority. In one of their exhibitions, they used a purpose-built brick 
wall for dividing the space amongst the people; on the top of the wall, they 
placed glass shards. This obstacle, literally depicting the parallel of ostracism, 
figured as a symbol of social division, as not only can different races 
or cultures be divisive features. However, the walls can be destroyed 
and people can live peacefully besides each other. But this is mostly still 
a kind of utopia.
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Ůkůakaůkajaja
Performance, 2006

During the exhibition opening we instructed 
Roma children, who lived in socially excluded 
locality near the gallery in Brno, to invade  
the exhibition space and spray at least one 
circle on the spot we described.
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Sergej, Dušan
Performance, 2003

Illegally, we hired verbally two workers: 
Sergei from Ukraine and Dušan from Ostrava. 
According to the agreement, they came into 
the gallery, where they built a long brick bench 
during the opening of the show. After they 
finished, we had a vodka drink together and 
gave them their financial reward in front of 
people. At the end of the action, we sticked 
glass shards to the soft top of the bench.
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Porta Bohemica
Prints on lanterns, 2005
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struggle

A higher quality of humanity should be, according to Rafani, provided 
by perfectly balanced equality and freedom for everyone. The task of their 
artistic work related to the achievement of this goal consists of mapping 
the friction areas making the differences between these two values, mutually 
conditioning and subverting each other, more visible. A higher quality 
of humanity means realizing ourselves within the whole. Rafani are touching 
the issues of altruism, tolerance, violence, power and privilege – of what 
connects and divides us. Here, interhuman relationships or positions of man 
within nature are depicted. The animal serves as a metaphor and antithesis 
as well; the role of man and animal are often blended or reversed.
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Rafani
Exhibition view, 2000

Slogan on the wall: Our connection is a higher 
form of individuality
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Skljlsa¨jlahh
Exhibition view, 2008

In the ground floor of the gallery we placed 
eight videos, several prints and one installation. 
All related to issues of conflict, transformation, 
rites of passage. The conflict could be 
characterised as a relationship between 
„natural“ and „cultural“. The performance 
videos were installed in mobile wooden boxes. 
The viewer thus defined the exhibition space, 
being in constant movement.
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Skljlsa¨jlahh
Performance, 2008
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Skljlsa¨jlahh
Performance, 2008
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society –
– politics

Since its beginnings, the Rafani collective has been labeled as social-activist. 
However, political comments source from their primal interest in society, 
for society and its politics cannot be divided. Rafani examine extreme 
situations, positions of an individual and a collective. They are searching 
for the content of terms like morality and responsibility. They choose 
contradictory issues and confront them; they often take consciously 
opposing roles. Apparently, their goals are utopic. In early events, the group 
turned their attention to past themes, whose echoes deeply influence 
our contemporary situation. They touched on the problematic of the radical 
right wing, and the rise of neo-nacism. Concurrent with this, the issue 
of democracy and its limits is prevalent in their artistic practice. In recent 
years, they have focused on new media language and the possibilities 
of disinformation and misinterpretation.
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3,2,1
Video, 2013

The video thematizes a command principle in 
its marginal variation, i.e. the execution. On the 
screen, besides the cut of the action, runs the 
informative graphics with „actual“ news.

Commentary
We are free only then, when we can undertake 
those solutions of difficulties, which the 
majority of the people recognized as the 
best ones. This will happen with just a slight 
amount of violence. And for the freedom is also 
necessary to have the minimum of denial of 
the right to freedom, so we remain under the 
minimum pressure to use the violence. To all of 
us suffice a small apartment to live, table, chair, 
bowl and bed. To eat – bread and a weak tea. 
But besides we need: all the food of the world 
for the poor, all the fresh air, absolute power 
and all liberties for all humanity, thus: the 
complete change of the world. Sister, cover your 
face, brother take a knife, the time derailed 
from it’s track.
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Decalogue
Picture designs

Each picture contains motives from 
Sudetenland cut-outs and a slogan based on 
the so-called Decalogue of a Czechoslovak soldier, 
who had occupied the border in May 1945.
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Demonstration of Democracy
Performance, 2002

We announced the performance  
as a demonstration to the municipal 
authorities. For its realization we choose 
a Prague Wenceslas square – a part under  
the St. Wenceslas statue, where many important 
historical Czech (and Czechoslovak) moments 
had taken part. On the evening  
of the Czechoslovakia formation anniversary 
we gathered under the statue, clad in uniforms. 
We unfolded a black and white copies of Czech 
(former Czechoslovak) flag and put them into 
fire one by one.

Text of declaration:
We are examining extreme possibilities  
of the democratic system and the contradictory 
relationship between rights and duties  
of a citizen with respect to the state. We are 
looking for the current content of the concepts 
of morality and responsibility. We are interested 
in the tension between the form of the event 
and its content. Only by consistently destroying 
devalued values and symbols are we able  
to come any closer to their original substance. 
Even a positive content can have extreme forms 
of expression. Only those believing in a better 
future can destroy.
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Behave as a winner to a German. Don’t stop hating the germans.
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